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rule out of the literary field Shakespeare and Moliere, who
were decidedly "in the business" of writing plays, just as Balzac
and Dickens were "in the business" of writing novels. And
yet we should be reluctant to lose even Alexandre Dumas, who
was running a romance-factory of unexampled efficiency. Our
theoretical puritanism will have to adjust itself to very palpable
facts.

A man must be pronounced guiltless, for one thing, if ma-
terial success comes to him as a surprise. A suspicious critic
might accuse Santayana of having given sales more than a pass-
ing thought when he wrote The Last Puritan; but no one
dreams that Robert Bridges was seeking pelf and popularity,
when he composed his lofty and austere Testament of Bewty.
Gain, in that case, was "an act of God" for which no man can
be held responsible. We are apt to be unjust on this score.
Abbe Dimnet, for instance, did not shrewdly forecast and engi-
neer the phenomenal sales of his Art of Thinking. If The
Bridge of San Luis Rey had not taken so well, Thornton
Wilder would have been hailed by the literati as a subtle and
delicate author, incapable of truckling to the crowd.

Guiltless also is the "folk" writer, who writes in the popular
taste because it is his own taste. We take it for granted that
Homer did not try to set himself apart from the Greeks of his
day, or Shakespeare from his Elizabethan audience. Dumas
enjoyed for himself exactly the kind of romance that he gave
the public 5 and the blend of melodrama, sentiment and carica-
ture in Dickens, if it was "lower middle-class Victorian," was
also, and even more, genuinely Dickensian. A man is not to be
despised for writing popular stuff unless he first despises it
himself.

Then there is the possibility of financial gain as the mere
inevitable accompaniment of recognition. For lack of an or-
ganized, hierarchized public, the author who wishes to reach a
few congenial minds must cast his net very wide. If he has a
hundred thousand readers, he stands a chance of reaching the
three or four thousand to whom his work was essentially ad-